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The Siva-mandira at Anwa, Maharashtra

Kumud Kanitkar

Anwa is located off the Aurangabad-Ajanta Highway' in Maharashtra. There
is a small temple there, referred to as 'Siva-mandira'. At present, the sanctum
contains a Siva-linga. The temple has been dated to 12th century on the basis of
style (Fig.1).

There is no doubt that
originally the temple was dedicated
to the supreme goddess of Vaisnava
sect. The floor plan and
photographs of the different parts
of the temple are presented here in
support of the statement. Itis a
temple that should be on the
tourists' itinerary for its beautiful
design and sculptures and the
scholars' itinerary for the unique
iconography.

James Fergusson commented Fig. 1 : View from south-east, Anwa
in the 19th century,” “few temples have a dome more pleasing than the little temple
at Anwa; the thirty small columns that support the roof externally are so well
proportioned and so artistically arranged as to leave little to be desired.”

Dr. G. B. Deglurkar has already pointed out in his article’ that, beyond
doubt, this temple originally belonged to the Vaisnava sect and was most probably
dedicated to a Vaisnava goddess, judging from the Vyahantara Saktis portrayed on
the jangha rather than Vyuhantara-murtis of Visnu.

The temple stands on a four feet tall platform. The plan of the east facing
temple is stellate. Its mandapa is encircled by dwarf walls carrying half pillars.
Although the platform has three sets of steps (east, south and north), there is only
one entrance leading to the mandapa through the east mukhamandapa. The steps
leading to it are flanked by large dvarapalas. The layers on the dwarf wall of the
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mandapa show a gajathara, which also has lions and
mythological gaja-sihhas. Surye?

On the mandovara, the vertical layers are
much more ornate than the horizontal layers.
Each image of the Sakti on the jangha has a
small image of a seated goddess at the Verats
lowest level and a small standing
Vyithantara-murti Visnu on a panel above.
Most of the Vyuhantara-murtis seem to match
the stance and ayudhas of the Sakti on the
jangha.
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The plan of the garbhagrha is such that it ‘ =
allows ten images each in the south-west and
north-west quadrants. The antarala uses up space steps
of four images each on the south-east and north-  The Floor Plan of the Temple
east quadrants of the garbhagrha, thus the total
number of images on the garbhagrha jangha is 10 + 10 + 6 + 6 = 32. The asta-dikpalas
are placed on the karnas, leaving 24 images. Given that the temple is of Vaisnava
faith, a plan with twenty-four images immediately brings to mind the twenty-four
Vyuhantara forms of Visnu. Instead, the twenty-four Saktis corresponding to the
Vyuhantara forms of Visnu are portrayed on the jangha, a unique feature of this
temple. According to Dr. Deglurkar, it indicates that the temple was originally
dedicated to Laksmi. This is further substantiated by the presence of dvarapalikas
on the dvarasakha of the sanctum door.’

Stella Kramrisch calls the Hindu temple ' a monument of manifestation."
According to her, the 'essence' dwells in the garbhagrha, but its manifestation come
through the walls in the four directions as images on individual buttresses; these
are the main aspects of the divinity in the temple.

Adam Hardy considers that architecture should be understood as only the
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language or medium of communication,” which is used to convey the concepts with
ingenuity.

The plan of any temple and its iconography are the domains of the preceptor
priest, while its execution is the responsibility of the master architect. Each temple
thus reflects the religious concepts of the preceptor priest blended with his
creativity to yield the master plan. Every image, every pillar, every little decorative
detail is where it is supposed to be as visualized by him in his mind's eye. It is for us
to observe the details and thereby try to understand the concepts that were sought
to be conveyed.

It is obvious from the numbers (24) that the plan of the temple at Anwa was
specifically designed with this iconography in mind.” Assuming that the temple was
built by the Yadavas, a passage in the Sattvata Sarhhita may be relevant. Upasana for
the three castes other than Brahmanas, does not involve mantra. They, 'who have
sincerely taken refuge with the lord', should perform the several rites connected
with the worship of the four Vyiihas.

It is essential here to refer to the concept of Laksmi as well as the four Vyihas
as described in the philosophy of the Pafcaratras.’ In the eighth part of the Paurusi
Ratri, the great Sakti of Visnu, so far indistinguishable from the Absolute, flashes
up in her dual aspect of kriya (acting) and bhati (becoming), that is Force and
Matter. The doctrine emphasizes that Laksmi and Visnu are distinct but not
separable. The dualism is a method for preserving the transcendent character of
Visnu. Laksmi alone acts, though everything she does is the mere expression of the
Lord's wishes. The transcendent aspect of Visnu (Param Brahma) remains so
completely in the background in the Paficaratra that we are practically only
concerned with the one force (Laksmi) which, as Bhati, appears as the universe,
and as Kriya, vitalizes and governs it." The first four Vyahas are Vasudeva,
Sankarsana, Pradyumna and Aniruddha. The $aktis of these four are portrayed in
the four quadrants at Anwa — Vasudeva's (at 4, SE quadrant), Sankarsana's (at 24,
NW quadrant), Pradyumna's (at 27, NE quadrant) and Aniruddha's (at 14, SW
quadrant).

It is imperative that Saktis be understood in this context and not as 'consorts'
of the caturvimsati-murtayah. The 24 forms of Visnu themselves represent the
different gunas of Visnu or Para Vasudeva. Similarly, the 24 saktis represent
different aspects of Laksmi, the great sakti of Visnu.

A preceptor priest, well versed in the Paficaratra doctrine, could very well
choose to dedicate a temple to Laksmi as the first manifestation of the Lord. The
whole character of the temple is in keeping with the deity. It is beautifully ornate.
The portrayal of 24 saktis is an ingenious device of the preceptor to put Laksmi in
the proper perspective."
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A table of identifiable only nineteen saktis out of twenty-four in the order in
which they appear on the jangha, the corresponding Vyuhantara forms of Visnu and
their attributes is given below.” The attributes — Sankha, Cakra, Gada, Padma
(denoted by s, c, g, p) — are listed in the order : lower right hand (LR), upper right
(UR), upper left (UL) and lower left (LL) hand. A few of the panels of $aktis have
lost the attributes and cannot be identified with certainty.

Quadrant Panel Number Sakti Vyiithantara Visnu Order of Attributes
LR UR UL LL
Antarala Gajendramoksa
1 Dikpala X
SE 2 Dikpala Indra
3 X X X
4 Laksmi Vasudeva g s c P gl
(Fig.2) 5 Kirti Kesava p s c g pl
6 Daya Acyuta g P c S g2
S Bhadra Varaha
7 Sraddha Padmanabha s P ¢ g sl
8 Kriya Trivikrama p g c s p2
(Fig.3) 9 Uma Jandrdana p c ] g p3
10 Laksmi Vasudeva g s c P duplicate
SwW 11 Dikpala Yama
12 Dikpala Niruti
13 Lajja Damodara P S g c p4
(Fig.4) 14 Rati Aniruddha c g s p cl
15 Tusti Madhava g c s p g3
(Fig.7) 16 Pusti Govinda c g p § c2
‘W Bhadra Strya-Narayana?
17 Harsa Hrsikesa g c p 5 g4
18 Medha Sridhara P c g s p5
(Fig.5) 19 Vidyuta Narasimha (v P g s c3
20 X X b4
21 Dikpala Varuna
NW 22 Dikpala Vayu
23 Santi Madhustdana c s p g c4
24 Sarasvati Sankarsana g s p c g5
(Fig.6) 25 Suddhi Hari s ¢ p g s2
26 Vasudha Purusgottama c P ] g c5
N Bhadra Narasimha
27 Priti Pradyumna c s g co
28 Dhrti Visnu g p s c g6
29 X X X
NE 30 X X
31 Dikpala X X X
32 Dikpala X X X
Antarala X X
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Fig. 2 : South-east quadrant
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Fig. 3 : South-east quadrant
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Fig. 5 : North-west quadrant
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Fg. 6 : North-west quadrant
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Fig. 7 : Main Bhadra, west
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The temple is very ornate on the inside too. The circular arrangement of
pillars is very aesthetically pleasing and the fact that after more than eight
centuries, the dome is intact, testifies to its judicious design strength. The ornate
antarala ceiling is beautiful.

The pillars are decorated with Vaisnava motifs like Garuda and different
avataras of Visnu,
including Buddha. The
story of Rsabhadeva
occurs in the fifth
skandha of Srimad-
Bhagavata. This may
explain images of
Buddha and Jina on
the pillars (Fig.8).

There is only
incidental depiction of
Siva. Some examples
are a small panel
showing linga-worship,
on the lintel where the
central image of Visnu
is flanked by Siva and
Parvati along with
Brahma and Savitri, a
small image of
Bhairava above the
main bhadra.

In conclusion, the
temple at Anwa is
definitely a Vaisnava
temple, originally
dedicated to Laksmi as
the great Sakti of
Visnu. Its iconography
succeeds in conveying
the reverence felt for : |
the deity. At the same Fig. 8 : Garuda
time, its plan and iconography are testimony to a great preceptor.

and Jina
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